


Tamara Zahaykevich, Cultural Body (2014). Foam board
and acrylic paint. Courtesy the artist and Kansas Gallery,
New York.

work’s title. The work recalls Richard Tuttle and Thomas

Nozkowski, though Zahaykevich is following an entirely

different groove.

In the back room, Cultural Body (2014) is freestanding, like a

drum or column. Lopsided concentric rings cover the work in a

chromatic range and geometric inventiveness that brings to

mind the great Sonia Delaunay. There is something associative

in any vertical rounded shape that could be a substitute or

identification with our own physical presence. And, come to

think of it, some of the wall-based works are somewhat torso-

like too. But this connection is undermined by the lightness of

the works, which speak of volume rather than mass, even when

carved from solid material like Styrofoam and Ready Patch.

One suspects that the process of making leads unpredictably to

the “rightness” that each piece possess visually. This includes a

degree of “wrongness” or awkwardness that balances

inexplicably, making the sculptures’ cohesion more interesting

and unexpected. It is this process that ends up making

Zahaykevich’s work so singular.

CONTRIBUTOR

David Rhodes


